


FOREWORD
FROM Bongiwe Selane

2019 has affi rmed the core values of what Realness 
seeks to achieve – to unearth the wealth of African 
stories - real stories from the continent, told with an 
honest and unapologetic point of view by African 
writers. It is indeed an exciting time for African 
cinema as we continue to see the wonderful 
reception of African fi lms on the world stage: The 
debut of Jenna Bass’s Flatland at the world-class 
Berlinale Film Festival in February; along with 
the selection of Jeremiah Mosese’s This Is Not A 
Burial, It Is A Resurrection, developed at Realness, 
by the Venice Biennale Cinema College and set to 
premiere at the Venice Film Festival this September 
to name a few. 

It is our pleasure to introduce the six residents 
for the fourth edition of Realness - An African 
Screenwriter’s Residency. They will stay at the 
Nirox Sculpture Park, an artist’s residency and 

a haven of creativity just outside the Cradle of 
Humankind in Johannesburg, South Africa. The 
residents will spend six weeks deconstructing and 
rebuilding their amazing stories under the guidance 
and mentorship of script consultants Mmabatho 
Kau and Selina Ukwuoma, before presenting their 
projects at Africa’s premier Film Market – The 
Durban Film Mart. 
We were privileged to receive a large number of 
excellent submissions, which made for a challenging 
selection process. We appreciate the considerable 
time and effort that went into the preparation of the 
110 submissions received, and thank everyone who 
submitted to Realness this year.

Thank you to the Realness family – the volunteers, 
readers and panellists who give so selfl essly by 
taking time out of their busy schedules to evaluate 
the submissions. Our heartfelt gratitude goes to our 

partners - Durban FilmMart, Locarno Filmmaker 
Academy, EAVE Producer’s Workshop, La Fabrique 
Cinema du I’Institut Francais, Torino Film Lab and 
TIFF Talent Lab. Their invitations, granted to the 
most promising projects,  will help bring the fi lms 
that much closer to fruition. And of course to our 
Financial and Institutional Partners, without whom 
we would not be able to see this initiative through.

Congratulations to our 2019 residents. Go forth and 
soar!

 Bongiwe Selane
Realness Partner

“I write from real life. 

 I am an unrepentant eavesdropper and a collector of stories. 

 I record bits of overheard dialogue.” 

Chimamanda Ngozi Adichie



Following prolifi c success with the screenwriter’s 
residency, having launched 20 fi lm projects in 
13 African countries in our 4 years running, we 
recognized a clear need for a program catering 
to African producers. Core to the program’s 
development is the view of the producer as the key 
architect of cinema, the driving force for changing 
the landscape of African and international cinema. 
This realization has driven us to launch the Realness 
Institute to house our existing programme  and the 
brand new one: Creative Producer Indaba.

There is no doubt that Africa is a story telling, artistic 
hub. The critical success of brave fi lms such as 
The Wound, Rafi ki, Akasha, I Am Not A Witch and 
Flatland is testament to this. These fi lms not only 
potentiate empathy and social development, but 
also macroeconomic growth. Creative Producer 
Indaba aims to empower producers from Africa with 
industry tools and business strategies for fi nancial 
development. Thereby expanding sustainable 
infrastructure and bridging the gap between 
fi nancial support from North America and Europe, 
and the lack of policies and treaties in place that 
could catalyze this support.

Indaba has been met with great enthusiasm by 
our Industry peers. We have big dreams, we are 
unfolding Realness into an institute inspired by 
Sundance Institute within the African context, which 
not only caters to writers, directors and producers, 
but in future also nurtures professionals in other 
disciplines of fi lm, such as curation, production 
design, sound and cinematography, moreover, we 
intend to structure a fi lm fund to help fi nance the 
fi lmmakers and projects we support.

The new program will run over the course of 
twelve months offering hands-on dynamic support 
throughout the year. It will comprise of three 
separate sessions. The fi rst two sessions will be 
a collaborative model between EAVE’s Puentes, 
Ties That Bind workshops and Sundance Institute 
Labs – providing a combined 60 years’ worth of 
experience and proven results – with Realness 
Institute overseeing the entire collaboration and 
providing regional expertise from their extensive 
experience working in our African fi lmmaking 
community. 

Kristina Trapp, CEO of EAVE said: “We are 
thrilled for EAVE to be partners of CREATIVE 
PRODUCER INDABA and share our experience 
and methodology to support African talent, empower 
African producers as creative entrepreneurs on a 
pan-African level , providing them with the access 
to the skills and network to tell their stories and 
reach diverse audiences both in Africa as well as 
internationally. One important part of the lab will be 
the inclusion of other African industry professionals 
in order to strengthen the industry infrastructure in 
the various African regions.” 

The program launches on the 19th of May 2019 
at Cannes. The fi rst workshop will take place in 
Lamu, Kenya in September 2020 with a focus on 
script development, pitching, communication and 
analysis. The second workshop will take place in 
collaboration with and partly at the International 
Film Festival Rotterdam in January 2021. It will 
focus on packaging, fi nancing and distribution with 
an invitation to participants to stay for IFFR Pro 
and CineMart. The program will culminate with 

the presentation of a package that consists of a 
screenplay and strategic plans at an African co-
production market in the second half of 2021. 

Marit van den Elshout, Head of IFFR Pro added: 
“IFFR, and in particular IFFR Pro which, among other 
support mechanisms for fi lmmaking talent, houses 
international co-production market CineMart and 
the Hubert Bals Fund, are excited to participate in 
the CREATIVE PRODUCER INDABA adventure. 
It fi ts perfectly with our wish to support a thriving 
industry in Africa and help in bringing great talent 
and stories out in the world. We are very proud to 
work together with three very established parters 
and believe that together we can achieve a lot 
more than by each doing our own projects. It is 
quite a unique collaboration and we look forward 
to develop the lab and host one of the workshops 
in Rotterdam”

Call for submissions opens from October 2019 
to January 2020. The program will select 5 
producers from Africa with audiovisual projects in 
development, 5 from North America and Europe and 
5 African fi lm professionals without projects. Any 
further potential funding partners and practitioners 
interested in attending this lab are encouraged 
to contact project manager Bongiwe Selane at 
bongiwe@blingola.co.za.

Elias Ribeiro
Realness Founding Partner

RISE OF REALNESS INSTITUTE AND INDABA
FROM ELIAS RIBEIRO



Born in Mthatha, Athi-Patra Ruga is an award-
winning, multidisciplinary South African artist 
whose work has adopted the trope of myth as 
a contemporary response to the post-apartheid 
era. Ruga constructs alternative identities and 
avatars, creating an interesting space of self-
reflexivity in which he parodies and critiques the 
existing political, cultural and social systems 
and status quos. Through his practice, Ruga 
attempts to process the fraught history of a 
colonial past, to critique the present and propose 
a possible humanist vision for the future. 

In 2015 Ruga won the Standard Bank Young 
Artist Award for Performance Art. Significant 
recent exhibitions include Of Rainbows, Gods, 
and Omissions, Somerset House, London; 
Over the Rainbow, Performa 17, New York; 
Queens in Exile, WHATIFTHEWORLD, Cape 
Town; and Imaginary Fact at the South African 
Pavilion, 55th Venice Biennale, as well as many 
acclaimed museum and gallery exhibitions 
worldwide. 

THE LUNAR SONGBOOK

The year is 2044 and Nomalizo, a publishing 
executive, discovers that their employer, 
Memnus Brink Limited, is mobilising a 
propaganda war against their community with 
the help of a 50 year monocracy. A meeting with 
the beguiling Clytemnestra and the loss of their 
sons compels her to neutralise the only symbol 
of their pain - Memnus.

Beza Hailu Lemma is an Ethiopian filmmaker 
based in Addis Ababa, Ethiopia. A graduate of 
Addis Ababa University’s School of Mechanical 
and Industrial Engineering, he has written, 
directed and independently produced a number 
of short films including 2017’s “Ballad of the 
Spirits”. He is currently writing his debut feature 
film titled “The Last Tears of a Deceased” which 
explores the idea of absolute faith and its 
manifestations in the context of the Ethiopian 
Orthodox Church. His work focuses on the 
enigma that pervades the intersection between 
faith, ancient tradition and nature. Beza is an 
alumnus of Berlinale Talents (’19) and Africa 
Centre’s Artist in Residency program.

THE LAST TEARS OF THE DECEASED

A young Ethiopian orthodox priest with a 
crippling fear of death, Abba Samuel is forced to 
question his faith when he’s confronted with the 
devastating task of preparing his sister’s body 
for burial after she commits suicide. 

Alexandra-born Fanyana Hlabangane
graduated from the Cape Peninsula University 
of Technology, where he studied a three-year 
course in filmmaking. He is a screenwriter and 
director whose short films have been screened 
internationally. He’s interested in reaching 
back into his childhood to reflect narratively 
on the joys and traumas of growing up, in part 
inspired by a constant need to interrogate 
his upbringing. His most recent short  
I Want To See For Myself was awarded 
best documentary at the Dieciminuti Film 
Festival in Italy. The film was produced for 
the 2018 Commonwealth Games. Aside from 
producing and directing his own shorts, he 
has worked as a screenwriter on some of 
South Africa’s most popular tv dramas. 

THE SPIRIT GUEST

The lives of estranged brothers Tito and Kgabane 
are thrown into disarray by the inexplicable 
arrival of their dead mother in the flesh. While 
Tito struggles to confront the childhood trauma 
of losing his mother, Kgabane decides to exploit 
her mysterious presence for his own ambitions. 

I  AM
Athi-Patra 
Ruga

I  AM
Beza Hailu 
Lemma
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Fanyana 
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Firoza Zahir Houssen studied communication 
and medias at the university of Antananarivo, 
that was the second option after cinema, since 
there is no film school at all in Madagascar, I 
didn’t have the choice. Inspired by Bollywood 
film, also European, American cinema, she 
started with TETIRANO, a 9 minutes film 
about a little boy finding a way to make his 
life better. This film won a prize at the festival 
Rencontres du film court Madagascar. After 
pursuing a course at the Art-on-the-run Films 
School in Berlin, she returned to Madagascar 
to make her second short which also received 
an award at Rencontres Du Film Court. In 
addition to travelling with the two films, Firoza 
has participated in the Locarno Filmmakers 
Academy and the script pitch competition 
Interfilm  in Berlin. She is now working on her 
first feature and aims to make film that to heal 
people’s pain, and hers too, even for a bit less 
or more than an hour.

BURNED LAND

Em, a 7y.o girl lives with her family in 
Madagascar, where it hasn’t rained in a decade. 
Those who have the means already migrated, 
whilst the population are sold water and food at 
exhorbitant prices.  Whilst her family members 
clings to science, religion and plotting to survive, 
Em tries every means possible to get her family 
normal again.

After completing a Bachelor degree in 
Economics, Iman took a film course in the 
US where she directed her student film In the 
Jam. She then returned to Dakar where she 
dabbled in different positions (second AD, 
production manager etc) while freelancing as a 
director on music videos, corporate videos and 
mini-docs. Her genuine love for actors and for 
discovering talent in unusual places led her to 
casting, a natural complement to her directing. 
She now works as a casting director for local 
and international productions. In 2016, she 
wrote, directed and produced her first short 
Boxing Girl, which travelled to several festivals: 
Luxor, NYAFF, Koln, POFF shorts, and Kyiv 
International Short Film Fest to name a few.

Iman is currently developing her first feature 
Coura+Ouleye while preparing her next short. 
She is a Durban Talents alumna (2012).

COURA+OULEYE

Coura+Ouleye tells the story of two estranged 
sisters whose mothers are co-wives, who race 
each other to find a will left by their father after 
his sudden death. This quest will take the young 
women on a journey of self-discovery where 
they will end up redefining themselves and 
their relationship outside of their complex family 
dynamics. This coming-of-age tale explores 
loss, legacy and identity in an adventure  
throughout Senegal.

Silas Miami is a Cape Town based Kenyan 
storyteller. Silas has written and co-written 
several feature films including Supa Modo 
(2018, Berlinale) which was Kenya’s official 
submission to the 91st Academy Awards. He 
is currently developing his feature-directorial 
debut with the KZN Film Commission, and is 
the founding director of Ten Times Half, a Cape 
Town based film production company.
 
He holds a BA in Motion Picture from AFDA 
(Summa Cum Laude – Valedictorian 2016) and 
a BA Hons in Film Studies from the University of 
Cape Town (First Class) where he is currently 
pursuing an MA in Media Theory and Practice. 
Silas also acts as an adjunct lecturer at UCT’s 
Center for Film and Media Studies. 
 
Storytelling has been passed down to him 
through generations, as part of his genetic 
heritage. He hopes to distil, package and 
showcase narratives that celebrate identity and 
cultural ownership as forms of resistance and 
celebration.

MILES

Miles, a young queer man, subs in as everyone’s 
fixer at his grandfather’s funeral. But everything 
begins to fragment around his carefully curated 
but illusory outward performance. His ‘New 
Normal’ demands to be resolved and his 
carefully ordered life implodes shortly before he 
has a chance to make a clean break.
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SELINA UKWUOMA Bongiwe Selane

Elias RibeiroCait Pansegrouw

MMABATHO KAU
Story Consultant Producer Mentor

Producer MentorProducer Mentor

Story Consultant

Selina Ukwuoma is a freelance script 
consultant who began her career at literary 
agency Curtis Brown working on theatre, film 
and television projects including 2008 BAFTA 
winner BOY A. She has since gone on to 
advise on award-winning indies such as 2014 
Teddy winner THE WAY HE LOOKS and last 
year’s Goyas triumph SUMMER 1993. As 
well as consulting for production companies 
and designing and running development 
initiatives such as Realness Screenwriters’ 
Residency and the Film Prize of the 
Robert Bosch Foundation, Selina teaches 
screenwriting at the UK’s National Film and 
Television School and regularly mentors and 
leads workshops at film festivals, including 
Berlinale Talents Script Station, TIFF Writers’ 
Studio, Talents Sarajevo Pack&Pitch, and  
CTIFMF ADAPT. Prior to her career in the 
film industry, Selina travelled, taught English, 
and completed degrees in screenwriting, 
professional writing, and social anthropology. 
She has various interests but is always keen 
to learn something new.

Bongiwe Selane is an EAVE graduate and an 
award-winning film and television producer 
from South Africa. She has produced across 
several mediums, including commissioned 
serial content for Africa’s largest pay-TV 
broadcaster, multiple short films, a feature 
film and a documentary series. Her credits 
and accolades include Culture Shock, the 
2013 SAFTA winner for best reality show; 
Best South African Short Film at The Durban 
International Film Festival in 2015 for 
Unomalanga and The Witch, Great Africans 
– documentary series for Africa Magic 
Entertainment, and the NFVF’s Female Only 
Filmmakers Project, a series of 26 short 
narrative films by women filmmakers. Her 
debut feature Happiness is a Four-Letter-
Word broke South African box office records 
in 2016. She has participated in numerous 
labs at festivals around the world including 
Venice and Cannes. She is an alumna of 
the Durban Film Mart, La Fabrique Cinéma 
de L’Institute Francais Cannes, as well as 
Produire Au Sud. 

Elias Ribeiro is a Brazilian born film 
producer who has lived and worked in over 
10 countries. His award-winning body of 
work spans a wide range of documentary 
and fiction projects that have premiered in 
competition at Sundance, Berlinale, Tribeca, 
Brasilia, Locarno, Beijing, London and 
Durban, to name a few. In 2017 he had two 
of his films in the running for the Best Foreign 
Language Oscar, representing South Africa 
and Mozambique, with The Wound making 
it into the shortlist and selling in over 50 
territories and  winning 28 international 
awards.  Specializing in international co-
productions, his work has attracted funding 
from Torino Film Lab, World Cinema Fund, 
Arte, ZDF, SABC, MNET, National, Regional 
Funders and Private Equity Investors. He 
is the founder of Realness and Creative 
Producer Indaba. Elias is an EAVE Producer’s 
Network, EAVE +, Talents, TFL, La Fabrique 
des Cinéma du Monde and L’Atelier 
Cinéfondation alumnus. In 2018, he helmed 
the Market and Industry Programme of the  
Cape Town International Film Market and 
Festival as the Market Director. Lately 
he has enjoyed being a jury member for 
film funds such as Hubert Bals, mentoring 
emerging producers in labs worldwide 
and offering consultancy services  
to different production companies and film  
related businesses. 

Cait Pansegrouw is a multi-talented producer 
and casting director that has worked across 
South Africa and in Brazil. Cait is a SAFTA-
winner with work that has travelled to 
Sundance, Berlinale, Tribeca, Durban and 
FESPACO, to name a few. In 2018 she 
was also included on the Mail & Guardian’s 
Top 200 Young South Africans list. Cait is 
passionate about identifying and developing 
talent and together with her business 
partner Elias Ribeiro, founded REALNESS,  
an African Screenwriter’s Residency. She 
has produced projects which have received 
grants and accolades from some of the most 
prestigious institutions in the world; World 
Cinema Fund, Hubert Bals and ARTE/ZDF.  
The Wound, which she produced and cast 
was selected as South Africa’s offi cial entry 
for the Academy Awards for Best Foreign 
Language Film 2018. Most recently, she 
wrapped production on “This Is Not A Burial, 
It’s A Resurrection”, a feature film shot entirely 
in Lesotho and a project that participated in 
REALNESS in 2017. Cait is a Durban Talents, 
Berlinale Talents, La Fabrique Cinema de 
L’Institut Francais, Durban Film Mart, EAVE 
Producer’s Workshop and Biennale College 
Cinema alumna.

Mmabatho Kau is a producer, development 
executive and script consultant with fifteen 
year’s experience. She was trained at Torino 
Film lab and has worked as a script consultant 
for Realness Screenwriter’s Residence and 
the Philippines’ First Cut Lab. She has also 
worked with the National Film and Video 
Foundation (NFVF) as a mentor on their 
screenwriting programme SPARK. Through 
SPARK, she has trained budding writers from 
KZN, Polokwane, Gauteng and the Eastern 
Cape. She has produced a wide variety of 
shows in public service and commercial pay 
for various broadcasters in South Africa and 
has worked as a script consultant on films 
such as My Zulu Wedding, Whale Caller , 
Kalushi, the Solomon Mahlangu Story and 
Beyond The River. Her varied experiences 
are testament to her passion for re-telling 
Africa’s story and finding ways to contribute 
towards building a sustainable film and 
television industry. 

Asanda Biyana
Program Manager

In addition to being the Program Manager 
for Realness, Asanda is a young director 
and writer, with a background in Law and 
Economics. Asanda also has experience in 
creative research and strategic planning. 



FEEDBACK FROM OUR PREVIOUS RESIDENTS

Kantarama Gahagiri, Rwanda, 2018

“Realness has given me the creative 
freedom and nurturing an artist can 
sometimes only dream of. It has pushed 
me forward and to greater depths by 
precise and brilliant mentoring, tailored 
to the specific needs of my project. 
Realness has also given me a trusted 
network that I can always go back to for 
advice and support, and has already 
opened multiple doors for me.”

Reem Morsi, Egypt, 2018

“African filmmakers rarely have the 
opportunity and access to programs like 
this. Realness is a program that provides 
support, mentorship, and writing space 
to African writers so we can take our 
writing to a whole new level, learn new 
writing techniques, understand different 
ways to approach story, scene and 
character and elevate our writing to 
compete at an international level.”

Samantha Nel, South Africa, 2017

“...the space you have created became 
a home to us - and the home allowed us 
to become a family. I will always be able 
to rely on my Realness family and they 
will always be able to rely on me. The 
value of that is priceless.”

Ng’endo Mukii, Kenya, 2018

“There is a small castle on a soft hill 
where monkeys run free. At night a fire 
burns, raising its smoke with the call of 
lions. In this enchanted home, you will 
stay alone, together. In this enchanted 
home, your words will be stretched 
apart, tossed, broken, reformed. You 
will awake yourself, learn yourself, 
anew. What you came to be will change, 
forever. To discover who you can be, to 
know that the writer lives inside, all you 
need to do, is apply it.”

Mohamad Siam, Egypt, 2018

“The kind of programs that are 
designed to get the best out of each 
writer / filmmaker / auteur, in a serene 
atmosphere and a fertile setting with 
proper mentorship and guidance to 
focus our efforts to tell our stories, these 
programs are really rare worldwide, but 
not existing in Africa except for Realness 
which is a well-needed program tailored 
for African filmmakers.”

Hiwot Getaneh, Ethopia, 2016

“Please keep doing this very important 
thing that you are doing. I love what  
you do. But more than that. I love how 
you do it.”

Each Urucu flower represents 
a talent that has been cultivated 
from that country through Realness. 

2019 RESIDENTS

PREVIOUS RESIDENTS



REALNESS FOSTERS A NEW WAVE 
OF AFRICAN CINEMA

Realness is a pioneering residency initiative 
conceived by Urucu Media aimed at providing 
the newest generation of filmmakers the 
opportunity to cultivate their talent as 
authentic voices in African cinema. The 
programme ensures that talent is given the 
space to mature their work, such that they 
develop films that are able to compete in the 
international film finance market, travel and 
appeal to international audiences. 

Realness is only possible due to our 
partnerships with:
 
Berlinale Talents, CNC (Le Centre National 
du Cinéma et de L’image Animée), Cocoon 
Productions, Cradle Boutique Hotel,  
Deuxieme Ligne Films, Durban FilmMart, 
The Durban International Film Festival, 
Durban Talents, EAVE, The French Institute 
of South Africa, IEFTA (International 
Emerging Film Talent Association), Institute 
Français, Locarno Filmmakers Academy, 
Nirox Foundation, Pine Valley, Robert Bosch 
Stiftung, TIFF Filmmaker Lab, TorinoFilmLab, 
Toronto International Film Festival.



REALNESS 
FOURTH EDITION

realness.intitute
info@realness.intitute
+27 83 39 50 088
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INSTITUTE

“Birds know what god is l ike. 
They are nearer than Hyenas to god. 

They are l ike some kind of  e lephant whose wings f loat  in the wind, 
and Afr ican Fi lmmakers can be birds for  re invent ing the seventh art . 

We are perhaps poor in money but so r ich by s i tuat ion and hope.”
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